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Méditerranéens est une revue bilingue
(français/anglais) et semestrielle, composée de textes inédits ou 
traduits, qui veut explorer et laisser s'exprimer la variété des 
peuples et des cultures qui se trouvent dans la région 
méditérranéenne. Elle vise des lecteurs qui aiment la littérature 
ou qui cherchent à mieux connaître et comprendre les réalités 
de la région. Unique dans son mélange de langues et dans son 
ambition multi-culturelle, mais aussi par la diversité des genres: 
fictions, poésie, témoignages, dialogues, commentaires, 
analyses, humeurs, arts graphiques, photographies. Les éditeurs 
comptent identifier et publier les écrivains les plus doués et les 
plus intéressants, qu'ils appartiennet à cette région ou qu'ils s'en 
nourrissent pour leur écriture.

Chaque numéro de Méditerranéens a un thème central, qui 
regroupe des écrits de genres différents. Dans ce numéro, nous 
présentons un dossier sur la société algérienne qui comprend des 
témoignages et des analyses de la situation actuelle, des textes 
littéraires et des articles sur la musique et le cinéma.

Notre revue était établie jusque-là en Angleterre, avec l'aide 
d'une petite maison d'édition de Manchester, qui n'a plus les 
moyens actuellement de continuer. Nous sommes convaincus 
que cette revue doit avoir son siège en France, pays 
méditerranéen, tout en gardant son caractère bilingue et 
international. Grâce à une subvention du Centre national des 
Lettres, nous avons pu réaliser notre objectif. Nous sommes 
convaincus que notre revue répond à un intérêt grandissant en 
France et en Europe, pour le monde méditerranéen, et au désir 
réel des écrivains, intellectuels, créateurs de ce monde, d'avoir 
une plus grande audience.
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Mediterraneans has a new home and a new
team. In late 1992 the journal moved from Manchester to Paris. 
The éditorial team has gained Hannah Davis, an American 
writer and anthropologist living in Paris. Robert Waterhouse, 
who remains based in Manchester where he edits The Insider, 
continues to lend us his advice.

We have also changed our source of funding. The review 
was launched with the financial support of Patrick Quinn and 
Didsbury Press in Manchester. We knew from the start that 
after the first two issues we would be on our own. Fortunately 
we have received a small subsidy from the Centre nationale des 
Lettres in Paris to help us bring out this issue. But our future 
depends more than ever on your support. Our ambition remains 
the same — to publish the best writing that we can find from 
and about ail of the cultures and peoples of the Mediterranean 
région.

Mediterraneans will be coming out twice a year, with part 
of each issue focused on a central theme: here, we look at 
Algeria. Besides this spécial dossier, the issue also includes as 
always a rieh variety of writing; John Berger and Susan Sontag 
in a fascinating dialogue on the art of telling stories, fiction by 
Edmund Keeley, Emond El Maleh, Naim Kattan, Andreu 
Martin, and others, and poetry in Berber, Italian, Catalan... 
There are also essays as diverse as John Laurenson on Kosovo 
and Shulamit Hareven on being a Levantine. And there's lots to 
look at through the eyes of photographers and painters. We 
think that you will find pleasure and instruction in these pages.

Algeria is a challenge to our understanding and 
sensibilities. Everything is changing, yet there's a sense of 
paralysis. The power structure is threatened, and it's digging in 
its heels. The daily lives of Algerians have become increasingly 
difficult. Ramadan, spoiled by high prices and curfew, brought
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little joy this year. In the spring of 1993, Algeria was a tense and 
anxious place.

Part of the challenge is to do what John Berger calls 
"looking misfortune in the face." How to look calmly at 
adversity, how to reflect the ambiguities in people's reactions, 
the variety of points of view? How to make sense of Algeria’s 
interconnected crises when they cannot be rationalized, 
explained in terms of ideology, resolved in the mind?

We decided, in the spirit of Mediterraneans, to mix 
political analysis with cultural expression of ail kinds, including 
popular songs, creatively-written journalism and essays, short 
stories, poetry in ail of the Algerian languages (Arabie, Berber 
and French), scénarios from films, interviews and photographs of 
daily life. We've tried to listen in as best we could!

There is a tendency towards stark contrasts in Algeria 
which is summed up by the cartoonist Slim: "I come from a 
country where there's only black and white, where when you 
talk about colour it's as if you're talking about a rocket!" We 
think that this dossier reflects some of the tragic elements of 
today's Algeria. At the same time this rieh and diverse 
collection of perspectives shows Algeria in colour and light.

Paris, 1 May 1993

WITH THANKS_______________________________________
Many people gave generously of their time and ideas to help 

make this issue a reality. We would like to acknowledge 
particularly the help of Jocelyne Acker, Rabia Bekkar, Fanny 
Colonna, Gilbert and Annick Grand-Giullaume, Michèle Jolé, 
Ouassimi Laaradj, Mohamed Lasly, Tarik Mira, Sylvie Moustier, 
Ouahmi Ould Brahim, Sylvie Podevin, Ana da Staal, and André 
Taïeb.
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décembre 1992); Autrement, "Algérie 30 ans: les enfants de 
l'indépendance," eds. M. Allouache and V. Colonna (Paris 1992); 
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